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PATTERNS FROM WITHOUT, MEANING FROM WITHIN: 
EUROPEAN-STYLE MILITARY DRESS AND GERMAN COLONIAL 
POLITICS IN THE BAMUM KINGDOM (CAMEROON) 
By Christraud Geary 
In December 1909, Theodor Seitz, the German governor of the colony 
Kamerun, began a report about his recent visit to the kingdom of 
Barnum with the following words: 
On the 26th of November, I arrived in Fumban, the 
Barnum capital, and was greeted by the paramount 
chief Yoya and his entourage in the first valley 
behind the city walls. Yoya who has exchanged his 
tasteless European fantasy uniform with Fullah 
dress and disbanded his troops who had worn 
European-style uniforms, was accompanied by 100 
mounted men and perhaps 1000 foot soldiers, all in 
Hausa gowns and armed with spears. Only few 
carried bush guns which they fired now and then 
during my entry, however with weak charges, a sign 
that in Barnum, too, powder has become rare and is 
used sparingly (Seitz 1909). 
This passage alludes to the end of wearing of European-style 
military regalia by the Barnum king and his military, a fascinating 
episode that teaches much about transformations and meaning of 
dress as a result of the encounter with colonials at the beginning of 
this century. By tracing the adoption, modification, and ultimate 
rejection of this form of dress by the Barnum elite, the intricacies of 
such transformatory processes become evident. 
In this working paper, I thus present a case study, rather than a 
general overview on how transformatory processes unfolded 
simultaneously in other domains in Barnum (such as architecture, 
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carpentry, art production). I do so because an in-depth case study can 
contribute much to our understanding of hard-to-grasp phenomena of 
change. It enables us to trace the role of individual actors and 
innovators both among the colonials and the Africans, to explore 
Barnum and German perceptions of each other, and provides a rare 
glimpse of everyday occurrences in a remote outpost of the German 
colonial empire. And finally, the outcome of this episode may stand 
for numerous similar unrecorded and forgotten experiments that must 
have taken place elsewhere. 
My analysis of transformations in military dress in Barnum is still 
in its beginning stages, being part of a larger project in which I 
explore how particular segments of an African population 
experimented with, adopted, and modified different forms of 
European-style adornment and dress. I examine 
(a) African creative and aesthetic choices in regards to dress 
and adornment, 
(b) the interventionist policies of colonialists, mandating or 
forbidding dress deemed appropriate or inappropriate for 
African subjects and African responses to these demands, 
and 
(c) the nature of the historical evidence that allows the 
reconstruction of these processes. In particular, the 
usefulness of pictorial and written primary sources will be 
critically assessed. 
Some Thoughts on Dress 
In recent writing on dress, most authors share a common interest in 
dress and adornment as "a communicative symbol that serves crucial 
functions within human lives" (Roach and Eicher 1979:20). Among the 
functions considered are dress as indication of social roles, 
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establishment of social worth, symbolizing economic status, and 
serving as an emblem for political power. Dress, the cultural artifact, 
is a system whose symbolism provides cueing for the wearer and 
viewers alike (Smith and Eicher 1982:28). In order to unravel and 
understand this system, dress needs to be set in to the wider cultural 
matrix, and its symbolic associations and intricate meanings need to be 
explored (Biebuyck 1982). If we want to understand the 
transformations that dress and adornment underwent as a result of the 
colonial experience, we must have a good grasp of earlier forms of 
dress and adornment and other bodily practices and their meaning. 
Therefore, a large part of this working paper deals with the principles 
underlying nineteenth-century military dress in Barnum. 
In addition, a recent theme in anthropological inquiry, the focus 
on the construction of identity, adds another dimension to 
explorations of dress and adornment. It is obvious from all but the 
purely descriptive writings that the analysis of dress and adornment 
provides an excellent avenue to explore identity as constructed 
through modes of presenting Self in public and private arenas. By 
extension we can grasp perceptions (and projections) of Self. In a 
situation of rapid political, religious, and economic change, choices of 
dress are meaningful statements on identity. Such considerations form 
the basis for studies of dress and resistance. 
Sources 
Students of dress and adornment in Barnum can draw on multiple 
sources which allow a detailed analysis covering transformations in 
dress and adornment from the middle of the nineteenth century to the 
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present. The Palace Museum at the Barnum court and many German 
museums contain numerous items of nineteenth-century Barnum dress 
and adornment, in particular headdresses, ceremonial garments, and 
accoutrements of nineteenth-century kings and queen mothers (Geary 
1983). In interviews in Barnum, I discussed media, use, function, and 
symbolism of these garments and other accouterments in great detail 
with members of the palace elite. Another excellent source on 
nineteenth-century dress are the china ink, pencil and crayon drawings 
created by Barnum artists after 1920 (Ill. 1).1 These drawings consist of 
kinglists and genre scenes and present a reified Barnum dynastic 
history. The kinglists represent the nineteenth-century kings in their 
royal attire. Elite dress changed dramatically in the 1880s when the 
then King N joy a and the royal court converted to Islam and adopted 
imported Hausa dress. When the Germans reached Barnum in 1902, 
they encountered the king, his courtiers, and most of his wives in 
Hausa-style attire (Ill. 2). From then on, abundant written and 
photographic German records serve well as sources for the discussion 
of dress in Barnum at the turn of this century. 
Although photographs are widely used m present writings on 
dress, my own experiences make me quite cautious about their value 
as sources. If one includes photographs in one's research design as 
more than supportive evidence, their analysis requires a well-
1
The most outstanding among these artists was Ibrahim Njoya, a Barnum noble who 
specialized also in carving of wooden panels (Pare 1964). His drawings, executed in ink and 
colored pencil consist of kinglists and genre scenes. The kinglists represent the nineteenth-
century kings in their high-status paraphernalia. One of Ibrahim Njoya's kinglists dating from 
1928/29 was donated by Pasteur J. Rusillon to the ethnographic museum in Geneva. Rusillon 
annotated the sheet in the Barnum language with the help of a son of King Njoya, who gave 
detailed descriptions of each king's outfit. These notes were translated into French in 1932 and 
published by Claude Savary in a paper on these drawings (Savary 1977, 1979). 
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contemplated methodology. Since historical photographs are 
frequently poorly catalogued in archives, they must be dated, and their 
locus and contents must be carefully analyzed. Work with images as 
primary source requires a good grasp of photographic technology, the 
background of cross-cultural photography, the role of photography in 
colonial discourse, individual photographers and their biases, 
photographic practice in particular regions of a colony, and more. 
Random photographs by an odd assortment of photographers, taken in 
a general area and of anonymous people are of little use in research, 
beyond illustration (Geary 1986 and forthcoming).2 
Military Dress in Nineteenth-Century Barnum 
According to these sources, nineteenth-century military dress for 
Barnum elite men consisted of a loincloth held by a string or by a 
leather belt, a feather headdress, and such accoutrements as bracelets, 
anklets, necklaces. Splendidly decorated weapons (cutlasses, spears, 
shields, knives, and-after ca. 1860-flintlock guns) were taken to battle. 
I will not describe the dress in detail, but rather will examine the 
structural and aesthetic principles it shared with other male prestige 
dress. Dress, adornment, and other accoutrements ( or the lack thereof) 
were indicative of a person's rank in the hierarchically organized 
Barnum society. An indigenous hierarchy of media was associated 
with dress and adornment. The principles in operation were 
2
one of the few satisfactory examples of research with photographs as sources is Betty 
Wass's paper on Yoruba dress, in which she systematically analyzes a distinct corpus of images, 
owned by one Lagos family. Through photographs she traces the adoption of Western style 
dress and its subsequent rejection by some members in the family, then correlates choices of 
dress with political movements in Nigeria (Wass 1979). 
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(1) rarity of the medium 
(2) limited access - through the king 
(3) aesthetic perceptions of each medium 
(4) symbolic associations of different media. 3 
Another characteristic of military regalia as well as other dress 
was the great variation within particular forms. The variants of 
headdresses, for example, provide a good case in point. Elite 
headdress had symbolic meaning associated with the materials used 
(beads, brass hat pins, indigo-dyed cotton, leather, feathers) and 
displayed an array of zoomorphic icons, such as frog/toad, spider, 
buffalo, serpent, lizard, and leopard motifs. 4 
An analysis of early photographs showing nineteenth-century 
ceremonial dress and of drawings of the kinglists demonstrates that 
3 
An indigenous hierarchy of media, for example, is associated with cloth. Types of cloth 
ranged from bark cloth to imported types. In the second half of the nineteenth century, before 
the adoption of Hausa-style dress, the hierarchy looked as follows: 
TYPE ORIGIN PRODUCERS ACCESS OPEN TO 
bark cloth Barnum women all residents of 
men Barnum 
cotton cloth Barnum women all Barnum 
coarse weave men except slaves 
bark cloth Barnum women palace, high ranking 
patterned men Barnum 
cotton cloth No. Nigeria Hausa palace, high ranking 
Barnum 
indigo-dyed Benue Hausa King 
cotton cloth Wukari 
Red cloth (pet) Coast British King 
Imported Coast British, King 
cloth later German 
Similar hierarchies for other types of media (for example ranking of beads and feathers) 
used in dress and adornment can be established. 
4
For a discussion of Barnum animal symbolism see Geary 1988:110. 
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there is a consistent pattern of accumulation of elements of dress and 
adornment; that is, the higher ranking the person, the larger the 
accumulation of single items such as bracelets and necklaces, and the 
more ostentatious the display. Dress becomes language, for no doubt a 
Barnum viewer of dress ensembles could "read" all the elements, which 
placed an individual into a certain relationship with the king who 
bestowed the privilege to wear these forms of dress and adornment. 
Dress and adornment reflected a person, a person's achievement, and a 
person's standing within Barnum society. Wearing special types of 
dress and adornment were constructive and reflective of a person's 
identity. The military dress individual warriors donned during actual 
warfare and for the ritual and ceremony following military campaigns 
presented the public persona of the warrior, but more than that, it 
projected Barnum identity vis-a-vis the enemy. 
When King Njoya entered into an alliance with the neighboring 
Fulbe kingdom of Banyo around 1880, he and his courtiers converted 
to Islam and began to wear Hausa-style attire, imported by the Hausa 
from the north. He also introduced new military garments, and began 
to import horses. According to accounts gathered by Njiasse-Njoya in 
Foumban, the admiration for Banyo military efficacy and the desire to 
be equally powerful was the major reason for the court's conversion to 
Islam. When fighting together with Banyo soldiers, the Barnum 
warriors had observed how the Muslims had prayed before the battle, 
how they were dressed in splendid cavalry outfits and war smocks 
covered with protective amulets. The ritual gestures and the proud 
demeanor of the new allies deeply impressed the Barnum (Njiasse-
Njoya 1981:58). While Barnum military tactics remained the same, the 
8 
novel military dress for the royal army visualized the new alliance, 
and the sharing in the symbolic power contained in this type of dress. 
Some fifteen years later, Hausa-style dress had been widely adopted by 
the Barnum elite men and women. Yet there was a sudden shift in 
military dress because the king and the his troops began to wear 
German-style uniforms. 
German Military Regalia and Colonial Policy 
The few Germans stationed in the Cameroon Grassfields had to rely 
on the support of allied chiefs. German perceptions of the exotic and 
orderly Barnum kingdom and its intelligent and loyal king shaped 
colonial policy and gave Barnum an exalted role among the other 
African polities. Barnum was seen as a future key economic center in 
the colony. The Germans relied on Njoya's cooperation in supplying 
labor for the coastal plantations and porters for the frequent 
transports of rubber and other products to the coast. The king 
supplied auxiliary troops during several military campaigns, which 
served both his own and the Germans' expansionist strategies. In 1906, 
Barnum troops accompanied Captain Hans Glauning, the commander 
of the military station in Bamenda, on a punitive expedition against 
the neighboring kingdom of Nso-enemy of the Barnum since the mid-
nineteenth century. At this early stage of German occupation of the 
region, many of the policy decisions depended on individual actors 
such as Glauning, who was impressed with King Njoya. The Barnum 
king, in turn, saw a chance to secure Barnum's leadership in the 
regional competition, to follow his own strategies, and even to wage 
his own wars with the approval of these new allies. 
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From the Barnum perspective, the alliance was confirmed through 
an intense gift exchange. The Germans gave portraits of the Kaiser, 
flags, firearms, military uniforms, music boxes, and mugs, while the 
king reciprocated with ivory and art works. 5 According to indigenous 
diplomacy among Grassfields chiefs, exotic presents were an 
established part of gift exchange, and symbolized in tangible form 
political alliances between equals, here the Kaiser and the Barnum 
king. Both German and Barnum expectations of appropriate gifts were 
perfectly met by these items. In the eyes of the Germans, military 
regalia were well-suited as tokens of alliance for Grassfields chiefs, 
while the chiefs themselves often used them to their advantage in the 
indigenous power struggle, because they intimidated their rivals by 
visually alluding to their powerful allies (Busch 1988).6 Njoya was 
"rewarded" with several shipments of uniform parts, such as helmets 
and breast plates for his soldiers, and with gala uniforms for himself 
(Ill. 3).7 
King Njoya posed in these military regalia for several German 
photographers. However, even in the earliest pictures, dating from 
1905, his uniforms had been transformed in creative ways (Ills. 4, 5, 6, 8, 
9, 10). Such alterations included, for example, additions of bead-
5
The role of King Njoya became obvious in gifts of a revolver as early as 1902 
(Sandrock 1902), and further firearms at later points in time. Considering the German effort 
to keep such weapons out of the hands of Africans, these gifts were a very unusual departure. 
6 
A file on presents to chiefs in Kamerun preserved in the National Archives at Potsdam 
(German Democratic Republic) contains numerous record pertaining to such gift exchanges 
(Geschenke). 
7
The helmets with the eagle finial and the breast plates of the Barnum soldiers were 
those of the garde du corps under the command of Emperor Wilhelm II (see also Ill. 8). It 
was one of the elite regiments, admitting only noblemen as officers. I thank Matthias Busch 
for this personal communication. 
embroidered epaulets and sword belts produced by palace artists 
specialized in beadwork, and headdresses, also made by experts at the 
palace. An analysis of images taken between 1905 and 1909 showing 
the king in uniform-style clothing 8 reveals that the same principles 
that shaped nineteenth-century royal military dress occur again-that 
German military garments (Hussar uniforms, uniforms of the imperial 
palace guard, dress uniform of colonial administrative employees) 
were re-created by court artists to fit Barnum notions of meaningful 
dress through variation within the form as such, accumulation, and the 
addition of meaningful prestigious media (such as beads, leopard claws, 
or exquisite fabric). As in nineteenth-century military attire, the 
headdresses were the most elaborate creations and the photographs 
attest to their great varity and different styles. The uniforms which 
Seitz considered to be fantasy were in fact most appropriate 
transformations according to indigenous categories. Njoya's donning 
of these uniforms on official occasions involving the presence of 
colonials-being photographed by German photographers was such an 
occasion-allows conclusions on how he perceived himself and 
constructed his identity in the fledgling colonial state. 
However, Njoya did not limit his efforts to the creation of his own 
public persona. Captain Glauning had officially permitted him to 
establish the German-style auxiliary troops, and even allowed them to 
be armed with government-issued guns. In 1906, after the successful 
8These findings are based on a preliminary analysis of the pictures by five 
photographers (Guuhring, Ankermann, Oldenburg, Schwarz, and an unknown photographer at 
the Cameroon coast). There are 25 pictures showing Njoya in uniform-style dress, as compared 
to 12 photographs showing him in Hausa-style attire between 1905 and 1909. After late 1909, 
not a single image depicts him in uniform confirming Seitz's observation. 
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military campaign against the Nso, King Njoya adopted German-style 
military dress and training of official palace guards, the panka, and 
modelled his soldiers on German examples of military discipline and 
etiquette. He clad the courtiers in German-style uniforms, which were 
made by tailors at the Barnum court (Ills. 5, 6, 7).9 King Njoya himself 
modeled the uniforms after photographs he had seen in official 
German buildings, such as a picture of the black Hussars hanging in 
the guard room of Bamenda station (Wenckstern 1906:191). In fact, 
photographs as sources of inspiration seem to have played a major 
part in the creation of hybrid dress forms. One of Njoya's most 
stunning outfits was tailored to resemble the uniform that the emperor 
wore in the official portrait given to loyal chiefs (Ills. 3, 8, 9). 
In January 1908, Njoya wore several splendid uniforms on a visit to 
Governor Seitz in Buea, on the Cameroon Coast (Ills. 7, 10, 11). Njoya 
was accompanied by his soldiers. Needless to say, the Germans 
considered his costume highly amusing, if not inappropriate according 
to their notions of how the residents of this exotic kingdom were 
supposed to be dressed. Nevertheless, they admired the military 
discipline of the Barnum soldiers who paraded in front of the 
governor during the celebration of the emperor's birthday. In the 
words of Governor Seitz: 
Yoya and his soldiers attended the religious service 
and the subsequent parade on the birthday of his 
majesty, the Emperor. After the military parade of 
the Schutztruppe, the 30 soldiers of Yoya, who were 
9The first tailors at the court were Hausa who arrived in the last decade of the 
nineteenth century on invitation of King Njoya and taught Barnum how to make garments. 
When the Basel Mission opened a station in Barnum in 1906, one of the first successful areas 
of instruction was sewing, embroidery, and knitting. 
armed with flintlock guns, tried to march by, which 
did not turn out badly at all (Seitz 1908:10). 
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The Barnum recollections of the performance of the Barnum 
troops in Buea are, of course, much more lively. In 1977, many of the 
very old princes in Fournban still remembered the accounts of those 
who had accompanied Njoya to the coast. In the years of telling this 
story, the feats of the Barnum had become superhuman. Not only had 
they paraded in the most accurate fashion, they also outdid the 
soldiers of the Schutztruppe in sharpshooting, the tug-of war, and 
wrestling matches. This caused the Germans to be so jealous that 
from then on they refused to provide the Barnum with guns (Geary 
1983:66-67). In his novel N Joya, reformateur du royaume bamoun the poet 
and writer Adarnou Ndarn Njoya gives an account of the splendid and 
impressive Barnum display and refers to the German spectators' 
divided sentiments. On the one side, he suggests, they admired the 
Barnum; on the other hand, they felt uneasy about blacks achieving 
such accomplishments (Njoya 1978: unpaginated). Both texts offer 
indigenous explanations for the shift in German policy towards the 
military aspirations of their African allies. 
Most German observers, who perceived many Barnum innovations 
as playful aberrations or naive expressions of loyalty, became 
increasingly worried about the obvious "militarization" of Barnum. 
They feared an armed uprising in the colony. As early as September 
1906, one of the resident German merchants in Fournban threatened 
King Njoya, predicting problems with the German military station in 
Barnenda, and suggesting that his then very new uniforms would be 
confiscated as soon as the German lieutenant would visit Barnum. 
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However, under the leadership of Captain Hans Glauning the station 
had adopted a policy of laisser-faire, mainly because Njoya's creations 
did not really resemble the uniforms of the Deutsche Schutztruppe, so 
that his soldiers could not be mistaken for official government troops 
(Wenckstern 1906:191). Judging by German court records from this 
period, it was not uncommom for Africans to dress up in official-
looking garments, impersonate German-appointed officials, and 
harrass the still-inexperienced population of this vast region under 
German military administration. 
The policy of the German station with regard to the wearing of 
uniforms by indigenous armies began to change when several other 
chiefs in the Grassfields established their own military regiments, 
equally outfitted with indigenously made German-style military dress 
and armed with guns the military explorer Eugen Zintgraff had left 
behind in 1889-92, and whose existence had been unknown to the 
Germans (Menzel 1908a, 1908b). By 1908, Fonyonga II, the chief of 
Bali-Nyonga who had allied himself with the Germans and 
successfully used the alliance to further his own policies and 
expansionist strategies, had created a large, heavily armed regiment in 
outfits somewhat more closely modelled on the uniforms of the 
Schutztruppe (Ill. 12). 
In late 1908, after the death of Captain Glauning, who had given 
such exceptional privileges to the Barnum king, the German military 
began to confiscate the firearms that its representatives had handed 
out so freely to the Africans. The growing "sub-imperialism" of the 
Bali-Nyonga, the Bali/rage ("Bali problem") loomed large in the regnlar 
reports from the Grassfields. First Lientenant Menzel, Glauning's 
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sober successor, forbade the German-style troops of three Grassfields 
chiefs and ordered that Njoya's guard was to be armed with sticks 
only, that para-military exercises, such as sharp-shooting, parading, and 
sports (tug-of-war, at which the Barnum troops excelled, and sack-
races) were illegal, and that only those few soldiers who guarded the 
king's cattle were allowed to bear flintlock guns. Uniformed soldiers 
could still be deployed as messengers, and in other official functions. 
Menzel's reports on these measures date from September 1909. In 
November 1909, as Seitz remarked, the uniforms suddenly disappeared 
and were no longer used for official colonial functions. Instead, 
Njoya's troops were dressed in Hausa-style military garments, and the 
king himself wore exquisite imported Hausa attire. None of the 
photographers ever captured him in German-style military regalia 
after this time. Most German visitors were pleased with this change 
in Barnum "fashion." 
Interpretations 
The discussion of the adoption, transformation, and rejection of 
German-style military dress provides several significant insights, 
which I want to summarize here. They reveal broader principles 
underlying such transformations that may have applicability in similar 
situations, that is, in regions where rulers defined their identities 
through the manipulations of an array of material forms (Asante, 
Benin, and Kuba come to mind). 
(1) European-style dress in general and military dress in particular 
followed other forms of foreign dress that had been adopted and, at 
times, let go with equal readiness. The exotic and foreign nature of 
15 
these dress types, and the value and prestige associated with their 
possession and display, certainly facilitated the adoption. 
(2) Creative adaptations fostered hybrid forms which allowed the 
evaluation and interpretation of dress symbolism according to 
indigenous categories. While modelled on some foreign original, the 
modified uniforms acquired meaning beyond the exotic and 
prestigious. 
(3) The king's involvement in choices of his own dress and that of 
his elite courtiers clearly demonstrates his efforts to control this 
domain of new imports, even though somewhat later, when Barnum 
became part of a much larger market economy, King Njoya officially 
relinquished all such control (Histoire 1952:125 ff.). 
( 4) Perhaps the most intriguing part of the episode is the sudden 
disappearance of German-style military dress, which the colonialists 
interpreted as Njoya's having finally come to his senses. In fact, this 
deliberate strategy foreshadows a major rift between the king with his 
loyal followers and the colonial administration, which never quite 
surfaced during the German colonial period, but manifested itself 
under French rule. The Fulbe, the new/old allies, were Njoya's 
recourse when his strategies failed to bring the much hoped-for 
success. Is the radical abandonment of European-style military dress 
an outward symbol of beginning resistance? While this interpretation 
might be stretching things a bit, certainly King Njoya and most of his 
courtiers carefully created their identity and made deliberate choices 
in the first years of colonial domination, ultimately opting for "novel 
things" from their Muslim neighbors, which seemed to fit and 
facilitate established modes of action. 
16 
(5) Finally, this experiment illuminates how the colonials 
misconstrued the African Other, and how at the same time, African 
actors created channels of expression which we can now decipher in 




Biebuyck, Daniel P. 1982. "Lega Dress as Cultural Artifact." African 
Arts, 15, 3, pp. 59-65. 
Busch, Matthias. 1988. "Deutsche Uniformgeschenke an Stammeskonige 
im ehemaligen Schutzgebiet Kamerun." Der Bote aus dem 
wehrgeschichtlichen Museum, 12, 23, pp. 38-43. 
Cordwell, Justine M. and Ronald A. Schwarz, eds. 1979. The Fabrics of 
Culture. The Hague: Mouton. 
Geary, Christraud M. 1983. Things of the Palace. A Catalogue of the 
Barnum Palace Museum in Foumban (Cameroon). Wiesbaden: Steiner 
Verlag. 
_____ . 1986. "Photographs as Materials for African History: 
Some Methodological Considerations." History in Africa, 13, pp. 
89-116. 
_____ . 1988. "Messages and Meaning of African Court Arts: 
Warrior Figures from the Barnum Kingdom." Art Journal, 47, 2, 
pp. 103-113. 
. Forthcoming. "Visions of the African Past." Visual 
Anthropology. 
Geschenke an Hiiuptlinge pp. in Kamerun und in den Nachbarkolonien, sowie 
Gegengeschenke. National Archives of the German Democratic 
Republic, Potsdam. File 10.01 RKA 4102. 
Histoire et coutumes des Barnum. 1952. Redigees sous la direction du 
sultan N joya. Traduction du Pasteur Henri Martin. Memoire 
de l'Institut Franc;:ais d'Afrique Noire, Centre du Cameroun. 
Serie: Populations, no. 5. 
Menzel, Lieutenant. 1908a. Bericht an das Kaiserliche Gouvernment uber den 
Besitz von Gewehren durch die Hiiuptlinge von Barnum und Bali. 
September 5, 1908. National Archive Yaounde, Cameroon. FA 
1/110, pp. 29-30. 
1908b. H alb jahresbericht der Station Bamenda fur die Zeit 
vom 1. April bis 10. September 1908. September 26, 1908. National 
Archive Yaounde, Cameroon. FA 1/110, pp. 10-15. 
Njiasse-Njoya, Aboubakar. 1981 Naissance et evolution de l'islam au pays 
Barnum (Cameroun). 2 vols. These pour le doctorat du 3me cycle. 
Universite I, Paris. 
18 
Njoya, Adamou Ndam. 1978. Njoya, reformateur du royaume bamowz. 
Paris: ABC. 
Pare, Ibrahim. 1964. "Un artiste peu connu: Ibrahim Njoya." Abbia 6 
(August), pp. 172-185. 
Roach, Mary Ellen and Joanne B. Eicher. 1979. "The Language of 
Personal Adornment." In Justine M. Cordwell and Ronald A. 
Schwarz, eds., 1979, The Fabrics of Culture. The Hague: Mouton, 
pp. 7-21. 
Sandrock, Lieutenant. 1901. Bericht uber den Marsch nach Bafu. National 
Archive Yaounde, Cameroon. FA 1/112, pp. 36-46. 
Savary, Claude. 1977. "Situation et histoire des Barnum," Bulletin Annuel 
20, Musee d'Ethnographie, Geneva, pp. 117-138. 
_____ ,. 1979. "Situation et histoire des Barnum (II)," Bulletin 
Annuel 22, Musee d'Ethnographie, Geneva, pp. 121-161. 
Seitz, Theodor. 1908. Ubergabe des Thronsessels des Hiiuptlings von Bamum, 
als Geburtstagsgeschenk far den Kaiser anliisslich der Feierlichkeiten 
in Buea. National Archives Yaounde, Cameroon. FA 1/38, pp. 9-
13. 
_____ ,. 1909. Reise ins Barnum/and. National Archives of the 
German Democratic Republic, Potsdam. 10.01 RKA 4293: 
Angelegenheiten des Schutzgebietes Kamerun, 1. Juli 1908 - 6. 
J uni 1909, pp. 197 ff. 
Smith, Fred T. and Joanne B. Eicher. 1982. "The Systematic Study of 
African Dress and Textiles." African Arts, 15, 3, p. 28. 
Wass, Betty M. 1979. "Yoruba Dress in Five Generations of a Lagos 
Family." In Justine M. Cordwell and Ronald A. Schwarz, eds., 
The Fabrics of Culture. The Hague: Mouton, pp. 331-348. 
Wenckstern, Lieutenant von. 1906. Bericht Uber die Ruckgabe von Nsangus 
Kopf September 1, 1906. National Archives of the German 
Democratic Republic, Potsdam. File 10.01 RKA 4291. 
19 
n<> 't'-4""1"11-" 
,.., • ___ • N •- << "'fJ,fl• 
Ill. J; Kinglist, Barnum. Paper, china ink, pencil, crayon. 
Artist: Ibrahim Njoya, ca. 1956. 
Musenm fiir Volkerkunde Vienna, Austria 
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Ill. 2: One of the first pictures taken of King Njoya. 
Photogapher: Hans Ramsay, 1902. 
Archives of the Linden-Museum Stuttgart, FRG 
21 
Ill. 3: King Njoya receiving a portrait of the Emperor. 
Photographer: Martin Gohring. Fumban, 1906. Lantern slide. 
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HI. 4: Njoya with two courtiers. 
Photographer: Martin Gohring. Fumban, 1906. 
Basel Mission Archive, Switzerland 
Ill. 5: King Njoya with his personal guard. 
The soldiers wear tops embroidered in the typical 
embroidery style the Barnum learned from the Hausa. 
Photographer: Adolf Diehl. Fumban, late 1905. 
Archives of the Linden-Museum Stuttgart, FRG 
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Ill. 6: King Njoya and his soldiers in Hussar-style uniforms. 
Photographer: Rudolf Oldenburg. Fumban, 1906. 
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IIL 7: King Njoya's soldiers. Lantern slide. 
Photographer unknown. Buea, January 1908. 
Archives of the Frobenius-Institut, Frankfurt, FRG 
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Ill. 8: Emperor Wilhelm II in the uniform of the garde du corps. 
Stiftung Preussicher Kulturbesitz, Berlin, FRG 
Ill. 9: King Njoya in the Barnum-made 
uniform of the garde du corps, 
Photographer unknown. Fumban, ca. 1907. 
Bamum Palace Museum, Foumban, Cameroon 
27 
Ill. 10: King Njoya sitting on the beaded two-figure throne 
he gave as a present to the German emperor. 
Photographer unknown. Lantern slide. Buea, January 1908. 
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Ill. 11: King Njoya with the Leimbacher family. 
Photographer unknown. Buea, January 1908. 
Archive of the Basel Mission 
Ill. 12: Soldiers of the Bali chief in German-style uniform. 
Photographer: Bernhard Ankermann. Bali-Nyonga, 1908. 
Archives of the Museum fiir Volkerkunde Berlin. FRO 
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